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The traditional views of the artist are crucial to @
contemporary interpretations of creativity. In
medieval Christianity, the artist was understood to
be the @uvehicle by which God’s creative
inspiration found (A) . Through his ®
disciplined training and craftsmanship, the
medieval Christian artist brought God’s vision to
reality, recognizing that the inspiration and the
artwork were gifts from God, and the artist was @

highly the wvehicle for God’s inspiration.
Therefore, the artist took no individual
(B) but rather identified himself as

a (Scraftsman, not an originator or @

1.9 2 2 (A) B0 5012 22 A% 47

(A) (B)

@ goal achievement
@ form credit

(® content concern

@ form confidence
® style debt
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The artist in the Medieval times did not focus the

center of art on (A) talents so
much as on the God's (B)
(A) (B)

@ human authority

@ individual revelation

(® professional mercy

@ inborn inspiration

® acquired realm
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With the Renaissance and its cultural shift toward
the human, the artist became an individual who
originated and created new visions. The human
was the measure of all things and his (A)[
potential / talent ] was unlimited. And people who
were (B)[ culturally / politically ] and financially
powerful began to support famous painters and
architects. The ability to create works of art
merely supported the Renaissance artist’s sense of
(C)[ communal / personal ] identity. At the same
time, the public definition of genius also shifted
from the one favored by God to @
The genius brought
paintings, and ©@

forth masterpieces, new
styles.
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(A) (B) ©

@ potential culturally communal

@ talent culturally communal

(® potential politically personal

@ talent politically personal

® potential politically communal
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@ the one of typical norm and imitation

@ one of later adaptation and unity

(® the one of conventional accord and concept
@ one of amazing ingenuity and innovation
® some of natural perception and novelty
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@ changes in the perception of humans brought
about by the Renaissance

@ human life changed in the Renaissance

(® artistic expression of human potential in the
Renaissance
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@ the reason why so many genius artists appeared.
® a remarkable proportion of Renaissance history
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In the 19th century, the Romantic Movement @
birthed a new and powerful definition of the artist
, the (A)[ insider / outcast ] who
created @out of a profound passion and sacrificed
everything —social status, money, love, family—
for this passion. (®As the Renaissance genius, the
Romantic artist was the (B)[ outcome /[source] of
originality, but @unlike the Renaissance genius
the Romantic artist was (C)[ critical / mediocre ] of
society and sought a Dbetter world. The
development of “modern,” or 20th century, schools
of art, and their definition of the artist, ®were
indebted to the Romantic myth of the artist.
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12)
A) (B) ©
@ insider outcome critical
@ outcast outcome critical
(® insider source mediocre
@ outcast source mediocre
® outcast source critical
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The development of “modern,” or 20th century,
schools of art o their definition of the

artist to the Romantic myth of the artist.
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In terms of @ of expression, @bthe
Fauvism artist Henri Matisse never surpassed
Woman with a Hat, a portrait of his wife, Amelie.

(A) The criticism focused on Matisse’s depiction of
the woman’s face that @is represented in multiple
colors of red, green, orange, purple, and blue that
@create a mask-like appearance.

(B) The painting caused shock and outrage when it
was shown in Paris in 1905, and the painter was
scornfully @labeled as a “fauve”’(wild beast).

(C) There is no drawing @as such; lines are little
more than ragged edges, and the whole is roughly
brushed.

(D) However, there is ®nothing random here, as
Matisse’s use of contrasting complementary colors

betrays the artist’s ©
sensitivity.
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@ adequateness acquired
@ degree natural
® intensity rational
@ propensity voluntary
® intensity innate
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No painting by the Fauvism artist Henri Matisse
was So Woman
with a Hat
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Portrait of Dora Maar by Pablo Picasso is a clear
example of Cubism, where Dan object is viewed
(@simultaneously from several angles. Perspective
is the way we see something. If you look at a
person, you might be viewing the (@side of their
face, their full face, or the back of their head.
But unless you have a mirror, you can only see
one side of their body at a time. Picasso revolted
against the @restrictions that perspective imposed.
In his painting of Dora Maar, he depicts her with
one eye looking @inward, toward herself. The
other eye looks out at the world and ®us. It's @n}
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@ capable of viewing every angle concurrently
@ impossible to express at normal perspectives
(® seeing perspectives one after another

@ finding out all degrees alternatively

® leaving her posture with strange image
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(A)

In terms of intensity of expression, the Fauvism
artist Henri Matisse never surpassed Woman with a
Hat, a portrait of his wife, Amelie. The painting
caused shock and outrage when it was shown in
Paris in 1905, and the painter was scornfully
labeled a “fauve”(wild beast). The criticism focused
on Matisse’s depiction of the woman’s face that is
represented in multiple colors of red, green,
orange, purple, and blue that create (Da mask-like
appearance. There is no drawing as such; lines are
little more than (@ragged edges, and the whole is
roughly brushed. However, there 1is nothing
random here, as Matisse’s use of contrasting

complementary colors betrays the artist's
instinctual sensitivity.
(B)

Portrait of Dora Maar by Pablo Picasso is a clear
example of Cubism, where a subject is viewed
simultaneously from several angles. @Perspective
is the way we see something. If you look at a
person, you might be viewing the side of their
face, their full face, or the back of their head.
But unless you have a mirror, you can only see
one side of their body at a time. Picasso revolted
against @the restrictions that perspective imposed.
In his painting of Dora Maar, he depicts her with
one eye looking inward, toward herself. The other
eye looks out at the world and us. It's as though
she were painted by someone from the 4th

dimension, able to (®see all perspectives
simultaneously.
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@ Woman with a Hat was one of the most
controversial works ever produced by Henri
Matisse.

® People blamed Matisse for his depiction of the
woman’s body in black and white.

© Matisse used to use colors regardless of his
constantly changing emotional state.

@ Cubism art could be characterized by contrasting
colors and rough brushwork.

© Picasso believed that the essence of an object can
best be expressed by showing its real — mirror
image.
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Portrait of Dora Maar by Pablo Picasso is a clear
example of Cubism, where a subject is viewed
(A) . (®) If you look
at a person, you might be viewed the side of their
face, their full face, or the back of their head.
(®) But unless you have a mirror, you can only
see one side of their body at a time. (®) Picasso
(B) that perspective
imposed. In his painting of Dora Maar, he depicts
her with one eye looking inward, toward herself.
(@) The other eye looks out at the world and us.
(®) It's as though she were painted by someone
from the 4th dimension, able to see all
perspectives simultaneously.
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Perspective is the way we see something.

26. (&3] 91 FolA oy BEY 2L Fo}
ax] Hoxre, 26

T
o
i
W
r

27. [A£3] 9 2 (A) Bl SoiZ g <u
7]>9] ©@o]lE BT 3 WA "t x}L35}o] X
SHAl L. <o]¥@WisE J1y) 27

oL

<®7]> diverse rebel, the restrictions,

from, against

positions,



